No. 257. November 30, 1710         The
" I must not omit, that in this assembly of wax there were several pieces that moved by clockwork, and gave great satisfaction to the spectators. Behind the matron there stood one of these figures, and behind Popery another, which, as the artist told us, were each of them the genius of the person they attended. That behind Popery represented Persecution, and the other Moderation. The first of these moved by secret springs towards a great heap of dead bodies that lay piled upon one another at a considerable distance behind the principal figures. There were written on the foreheads of these dead men several hard words, as c Pre-Adamites/ ' Sabbatarians/ c Cameronians/ ' Muggletonians/ ' Brownists/ ' Independents/ ' Masonites/ c Camisards/ and the like. At the approach of Persecution, it was so contrived, that as she held up her bloody flag, the whole assembly of dead men, like those in the ' Rehearsal/ 1 started up and drew their swords. This was followed by great clash-ings and noise, when, in the midst of the tumult, the figure of Moderation moved gently towards this new army, which upon her holding up a paper in her hand, inscribed, c Liberty of Conscience/ immediately fell into a heap of carcasses, remaining in the same quiet posture that they lay at first."
1 In act ii. sc. 5, Bayes says, " Now here's an odd surprise : all these dead men you shall see rise up presently, at a certain note that I have made, in effaut flat, and fall a-dancing. Do you hear, dead men ?"